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Town & Country  

Rent Queen Anne’s Oxenford Gatehouse 
(above), Surrey, through the Landmark Trust

The London 
Symphony 

Orchestra 
(left) is 
championing 
young British 

composers

Artist George Lodge’s 
(below) work includes 
Peregrine Falcon (top)

THE Landmark Trust has interesting new 
properties to rent this year: the Pugin-

designed Oxenford Gatehouse in Surrey, Queen 
Anne’s summer house on the Shuttleworth 
estate in Bedfordshire, and Cavendish Hall, 
an early Regency villa in Suffolk. For 2010, 
the trust also highlights Gargunnock House, 
where the piano was played by Chopin, whose 
bicentenary it is this year; the Bath House, 
which was overseen by Mrs Delany (exhibition 
review, page 86); and the apartment at the 
Keats-Shelley Museum in Rome. For more 
information, and to enter a raffle to win £3,000 
of holidays, telephone 01628 825920 or visit 
www.landmarktrust.org.uk 

Stay in Queen Anne’s summer house

NEXT week (February 24), young 
British composer Matthew King 

will share billing with Mendelssohn 
and Berlioz when the London Symphony 
Orchestra (LSO) performs his dance 
macabre-inspired Totentango at the 
Barbican (020–7638 8891; www.
barbican.org.uk). Mr King is the latest 
recipient of the LSO’s USB Soundscapes: 
Pioneers scheme, which, since its 
launch in 2005, has commissioned 
27 emerging composers, from genres 
as diverse as jazz, opera and indie, 
to write a five-minute piece. ‘The 
five-minute format is a challenge,’ 
Mr King admits. ‘It’s somewhere 
between a miniature and an overture. 
But I really want to make an impact.’

Philip Flood, head of LSO Discovery, 
champions the transparency of the 
Pioneers process: ‘We run an open 
workshop for the new work, with an 
audience, and we mike up the conductor 
and key members of the orchestra, so 
that the composer can get feedback.’ 
Mr King adds: ‘The players are very 
constructive. It would be great if this 
were common practice in all orchestras. 
To build a thriving culture of compo-
sition, orchestras need to establish 
new relationships with composers.’ 

Mr King worries that Government 
Arts funding has been redirected to 
sports or science—‘it’s telling that 
Elgar was replaced by economist Adam 
Smith on the £20 note in 2007. My 
colleague was thrilled to get a Prom 
commission, but discovered a City-boy 
friend got paid the same salary for one 
board meeting. We need to spearhead 
a renaissance of contemporary music, 
in order to change public perception 
and regain support’. The next Pioneers 
open workshop is on June 24. To book, 
telephone 020–7490 3939. MS

Pioneering
      British 
         music

THE 150th anniversary of the 
birth of artist and naturalist 

George Lodge (1860–1954) is being 
marked by a touring exhibition of 
his work. He was a prolific illustrator, 
best known for his work for Dr 
Bannerman’s 12 volumes of The 
Birds of the British Isles, his 
drawings being described as 
‘a combination of painstaking 
study and artistic genius… 
a delight to the casual beholder, 
but at the same time satisfy-
ing the expert ornithologist’. 
The George Edward Lodge 
Trust is publishing a book, 
George Edward Lodge: 
An Artist’s Perspective 

George Edward Lodge goes on tour
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on Falconry, using the artist’s notes. 
A keen sportsman, he wrote: ‘Hawks 
vary very much in disposition and 
temperament. It is probably gene-
rally found that a hot tempered 
impatient hawk seldom turns out 
a good one, and that the best and 
highest-couraged hawks are also the 
best tempered.’ The exhibition is at 

Surrey Heath Museum, Camberley 
(www.surreyheath.gov.uk) until 
March 5; it moves to the Tryon 

Gallery, London SW1 (www.
tryon.co.uk) for March 

11–19, and then to the 
Nature in Art Museum, 

Gloucester, for March 30–May 9 
(www.nature-in-art.org.uk).
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