REVIEWS

GAME OF
TWO HALVES
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It works best when
embracing its Asian
heritage, impressing
with Aletta Collins’
energetic bhangra
set-pieces and a
haunting traditional
love song performed
by Rekha Sawhney.
The dominant
theme is generational
conflict: both Jess’s
parents and Jules’s
mother fear the loss
of their offspring
to a world they
don’t understand. It
provides effective
universal resonance,
and the preaching
of tolerance,
compromise and
empathy is laudable,
but stronger focus
on the specific
culture and its
ongoing challenges
would give the show
some Billy Elliot
heft. There’s also a
balance problem:
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