
“What made Palladio different was that he believed
architecture could improve people’s lives,” explains
Charles Hind, who, with Vicky Wilson, is curating a new
RIBA exhibition on the Italian Renaissance visionary.
“Back then, ‘architecture’ was palaces and churches,
the rest merely ‘building’. But he believed everything
was worthy of architectural treatment.”

Palladio’s democratic attitude and practical approach
sprung from his lowly beginnings as a stonemason. His
fame soon grew from skilfully translating classical ideas
into contemporary use.

However, some devotees applied rules too strictly.
“Lord Burlington designed assembly rooms in York
where the gaps between columns weren’t wide enough
for women in hooped skirts – undermining the point of
a dancing hall! Whereas when Palladio designed a barn,
he thought about fitting a wagon, not just the absolute
rules of Tuscan columns.”

In 1613, Inigo Jones returned from Italy with a collection
of Palladio’s drawings and adapted his methods to
England, creating Anglo-Palladianism. It gained a boost
in 1715 with the translation of Palladio’s treatise The
Four Books of Architecture and publication of Colen
Campbell’s Vitruvius Britannicus, making the case for
Palladianism as our national style. It soon “got into the
DNA of architecture”.

The exhibition celebrates these books’ 300th
anniversary, but isn’t just a history lesson: Palladio’s
influence lives on. “In 19th-century Jakarta, a German
architect based the governor’s place on Jones’s
Banqueting House in Whitehall, and during the
Napoleonic Wars, a French architect adapted the
façade of a Palladian Wiltshire villa for a new chateau,”
says Charles. “You might be living in a Palladian house
without even realising.

“It became a favourite because it just works. Houses with
those proportions are inherently satisfying, and stylish
without being expensive. Architects might not know the
orders of columns, but they pick up on his planning and
proportion, and anyone can enjoy the symmetry and
permanence of a Palladian building. That’s what he was
clever about – making architecture accessible.”

You can see Palladio’s original drawings, as well as
examples of his legacy: James Gibbs’s 18th-century
St-Martin-in-the-Fields; Northern Ireland’s 1920s
Stormont, which used the same Vitruvius source as a
Soviet palace in Leningrad; a 1992 Harrogate shopping
centre based on Palladio’s Vicenza basilica; a 2005
North Carolina house in a hurricane zone using the
base of a temple to mask stilts.

Palladio would have approved, believes Charles.
“He believed in achieving the best visual result,
while creating something liveable that works in the
environment. We could all learn from that. There’s a
reason why, 500 years on and represented around the
world, Palladio has transcended time and space.”
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The Barbican is hosting a major survey of
internationally renowned 20th-century designers
Charles and Ray Eames. You’ve probably sat in
their iconic stacking chairs – or a copy of one –
but ingenious work produced by their laboratory,
Eames Office, featured a wide range of solutions
to the demands of modern living, communicated
through a variety of media. Explore everything from
architecture, furniture and product design to film,
photography and installations, plus suggested
models for arts education. It’s an opportunity to
revisit their legacy, while also picking up some
excellent interior design tips.

RAY EAMES
OCTOBER 21-FEBRUARY 14, 2016

www.barbican.org.uk
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Pioneering Canadian writer Margaret Atwood
is back with novel The Heart Goes Last

(£12.99 hardback, £7.79 kindle), a darkly
comic dystopian look at economic downturn,
environmental decline and the compromises
we make to survive.

If reading that, among other things, ups
your stress level, try the Pacifica app (free to
install, paid top-ups). It monitors your mood,
identifies negative aspects of your lifestyle,
and sets inventive goals and challenges to help

fight everyday anxieties using holistic tools.
Suddenly, your commute might become an
ocean of calm.

How are you livening
up your commute?
Let us know via Twitter
@Move_To

Cullearn & Phillips’ Victoria Shopping Centre in Harrogate, inspired by Palladian rules

The Eames’ iconic Stacking Chairs, 1957
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Ray and Charles Eames selecting slides

Antony Armstrong-Jones previews the Eames’ I.B.M. Pavilion model before the New York World’s Fair

Sir Arnold Thornely’s Stormont, Northern Ireland
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