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The Pink Jukebox 
Trophy (PJT), one 
of the world’s 

most prestigious same-sex 
competitions, was born 
out of 1993’s much more 
modest Dancarama, where 
co-organiser Jacky Logan 
first met her dance and life 
partner Mary. The PJT itself 
began in 1997 at London’s 
Central Hotel, “marking the 
first anniversary of the Pink 
Jukebox,” notes Jacky. The 
next year’s PJT saw couples 
from the Netherlands, “who 
were really a cut above, 
with proper costumes – 
we were so amazed! We 
realised there’s a world 
we don’t know about.”

The 1998 Amsterdam 
Gay Games was crucial, 
recalls PJT compère Ralf 
Schiller. “It made us decide 
to be ambitious and make it 
more international.” Jacky’s 
advertisement for the PJT 
that year, preserved in a 
wonderful dedicated archive 
at the Bishopsgate Institute, 
reflects that excitement. 
Participating in the Games, 
she wrote, “made all of 
us realise how uplifting 
it is to psych yourself up 
to do your very best at 
something”; competition can 
“put the excitement back” 
into dancing, and – most 
important – Amsterdam 
wasn’t scary, but “friendly 
and encouraging”.

It’s that combination 
of dancers striving for 
excellence, but in a 
supportive atmosphere, 
that makes the PJT so 
special, says Jacky – as well 
as welcoming everyone 
from the best couples in 
the world to beginners and 
those who partner up on the 
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Marianka Swain celebrates 20 years of the  
Pink Jukebox Trophy at the Rivoli Ballroom 

Competitors on the dance 
floor at the first Pink Jukebox 
Trophy at the Rivoli in 1999

“I never thought it would last this long. I 
want people to keep coming together to 
enjoy dancing in this beautiful place”

Ralf Schiller

The PJT archive at 
Bishopsgate Institute is 
open from Monday to 
Friday, 10am-5:30pm.
Visit bishopsgate.org.uk

Stepping Out
The same-sex ballroom and Latin dance scene

day. The 1999 PJT featured 
three judges (it’s now five) – 
“partly because we weren’t 
sure what we’d be able to 
afford,” explains Ralf. “But 
we were lucky that the Rivoli 
gave us a good price.” 

Jacky adds: “We can’t 
thank Bill and Jeannie 
Mannix enough. They made 
it all possible, from my 
Jacky’s Jukebox social nights 
to the PJT. Their Rivoli has 
always felt like a home for 
us.” The venue is a key asset, 
notes Ralf: “Some couples 
from abroad have said if 
we ever left, they might not 
come. The way it’s laid out, 
you have space to move 
but you’re also close to the 
audience. Plus it has history, 
luxury and a great vibe.”

The 1999 competition 
was blessed with 

international couples, 
“mainly Holland and 
Germany, which were 
the big same-sex dance 
communities,” says Ralf. 
Jacky recalls a woman from 
the Czech Republic who 
was “astonished all this was 
possible – her country was 
much less LBGT-friendly”. 
Jacky also competed, 
winning C Latin with 
Mary. “I remember looking 
round at all the lovely red 
velvet, and the smiling 
faces. It was very special.” 

That left Ralf in charge of 
running the day. “I took the 
structure from Amsterdam, 
with a classification round, 
two rounds and a final 
for each level, and set a 
proper timetable – the 
Blackpool Festival used 
to go on till 2am until Bill 
Irvine did that... A lot of 
the British dancers think 

we run on time because 
I’m German – and the 
international ones think 
it’s because I’m British.”

Originally, everyone 
competed together. “But 
lots of male couples would 
win, because at the time 
the boys came out of 
mainstream competitions, 
while the women started 
later in life,” says Ralf. 
“We also grew in numbers. 
Our social dance scene in 
London has always been very 
supportive, so people are 
there from 10am to midnight 
– so unusual! The judges 
are always blown away.”

Jacky notes that progress 
isn’t guaranteed – and, as 
we’ve seen recently, it can 
come under threat. “That’s 
what makes it so incredible 
that the PJT has had 20 stable 
years at the Rivoli.” Going 

forwards, Ralf would love to 
keep seeing new countries 
represented, and also the next 
generation. “I never thought 
it would last this long. I 
want people to keep coming 
together to enjoy dancing 
in this beautiful place.”

Stefan Dickers, special 
collections and archives 
manager at Bishopsgate 
Institute, says he’s “thrilled to 
provide a home” for the Pink 
Jukebox’s archive, noting this 
important organisation has 
“championed and provided 
events for same-sex dancers 
for over 20 years”. ■


