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C ompèring 
a ballroom 
competition takes a 

particular skillset – and that 
goes double for same-sex 
events, with their balance of 
professionalism and warm, 
supportive atmosphere. 
Ralf Schiller compères the 
prestigious Pink Jukebox 
Trophy; he fell into the 
role, since “Jacky Logan 
and I were organising, and 
she was also dancing – so 
I had to do it! I’d been to 
lots of other competitions, 
so I knew what worked. I 
just listened to what people 
wanted and focused on the 
simple things. You have 
to keep on time, keep the 
couples going, and get the 
audience going – chat to 
people, to get them relaxed 
and engaged. I keep it light, 
so if it’s the same people 
late to the floor, I might say 
‘He’s always asleep’ – and 
everyone has a laugh.”

Vernon Kemp has 
compèred the UK Fun 
Competition, as well as 
the same-sex European 
Championships in 
Blackpool and numerous 
medallist events. He was 
inspired by the “clarity 
and professionalism of 
Anne Lingard, Peggy 
Spencer and Bill Irvine”, 
and, as a frequent chair of 
adjudicators, appreciates 
that when organisers plan 
well, “it makes your job 
easier”. He also believes 
flexibility and quick 
reactions create a “human” 
compère: “After all, you’re 
the only person the audience 
and dancers have verbal, 
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as well as visual, contact 
with.” The difference with 
same-sex competitions is 
that “there’s an enthusiastic 
audience from early 
morning”. Conversely, 
“if things don’t go well, 
then the audience lets you 
know they’re not happy”.

Pete Meager is 
comparatively new to 
compèring, MC-ing the 
inaugural Norwegian 
Equality Open and Paris Gay 
Games dance competition 
in 2018. As an active 
competitor, he understands 
how events run and “the 
necessity to ad lib whilst 
the organisation team catch 
up with scrutineering”. He 
studied the programme 
beforehand, but also made 
sure to “adapt on the day. It’s 
like a swan – your legs are 
working hard beneath the 
water, but you need to look 
graceful and calm up top.”

Understanding the 
competitor’s point of view 
helped enormously. “I know 
the frustrations of going 
somewhere, not speaking the 
language and not knowing 
what’s going on, so being 
a good and entertaining 
communicator is key. It 

they serve each other”. His 
favourite moment is getting 
to do a self-deprecating 
introduction, while the 
hardest moment still is 
seeing fellow competitors 
out on the floor for the 
ballroom final, “but not 
actually participating”. 

Pete was honoured 
to play a role in the 
Gay Games, which had 
“representation from all 
over the globe, and we were 
truly all equal – making 
history, making memories, 
and together breaking down 
barriers”. He’s excited 
to do more compèring 
in the future, such as the 
Nordic Open this New 
Year’s Eve. His advice 
for anyone thinking of 
having a go is to “immerse 
yourself in our community, 
understand how our 
competitions operate, and 
then step up – perhaps 
co-host initially so you 
don’t have to go it alone.” 

Ralf suggests you listen 
to “different compères 
at various competitions, 
know what’s going on in 
the same-sex dance world, 
and try to bring a different 
approach. However, no 
one can really prepare you: 
you mainly learn by doing 
it.” Csaba adds: “Don’t be 
afraid! Make sure you speak 
clearly, put your personality 
across and entertain – 
everyone in the room will 
be grateful for it.” ■

helps knowing who’s who, 
when you need to find a 
couple or tell someone off – 
personal relationships and 
a sense of cheekiness can 
help you get the message 
across quickly. You also 
know just how much effort 
competitors have put in. 
They need your support and 
respect; you can make the 
experience so very different 
just by putting them at ease 
during a stressful time.”

Csaba Csetneki has also 
gone from competing 

to compèring, helming 
events like the Berlin Open 
and EuroGames Stockholm 
in 2015, and EuroGames 
Berlin in 2017. He’s grateful 
that the European Same-
Sex Dancing Association’s 
team were so organised 
that he could just focus on 
his MC-ing, and he, too, 
draws on past competing 
and judging experience 
– like finding time for 
competitors to “breathe 
between dances”, or 
ensuring sufficient judging 
time. He also feels he can 
be “more authentic and 
entertaining as a result of 
knowing these events from 
different angles”, and that 
“being efficient and funny 
are strongly connected; 
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