
L ike many, dancer, 
teacher and 
competition organiser 

Pete Meager saw his 2020 
plans radically changed by 
the coronavirus outbreak, 
but he was quick to respond 
to events, working with 
Greenwich Dance to 
provide “some inspiring 
and motivational blogs 
on how to keep creative 
during #LifeinLockdown,” 
he recalls. “This wonderful 
format took perspectives 
from a collection of 
dancers, choreographers 
and performers, sharing 
our experiences on a daily 
basis and encouraging 
others to stay creative.”

He was also impressed 
by how the dance industry 
rallied. “We’ve had some 
of the most amazing 
community events and 
online interaction. We’ve 
even seen brand new 
resources become available 
that have helped strengthen 
and develop the equality 
dance scene, despite being 
distanced from one another 
for some time. We’ve 
all taken to Facebook, 
Instagram, Zoom and Teams 
to ensure we keep connected 
and keep dancing.”

In the fi rst week of 
lockdown, Pete decided, 
for his own sanity, that he 
would have to continue 
dancing, so he started 
up free online classes via 
Facebook, “trying to keep 
the content to Latin and line 
dancing. I choreographed 
two new line dances for 
the social dancer, the 
#IsolationSamba and 
#QuarantineChaChaCha. 
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Stepping Out
The same-sex ballroom and Latin dance scene

the Gay Games in 2022, 
asked Pete to provide some 
online events. He also 
supplied taster classes for 
Chester’s Digital Pride and 
the #TasteofSummer festival 
for Greenwich Dance. On a 
national level, Pete praises 
the Imperial Society of 
Teachers of Dancing (ISTD) 
for coming up with “a 
fabulous new syllabus and 
teaching opportunity with 
#BoxDance”, which allows 
professionals to “teach both 
technique and fi gures from 
one home to another in less 
than a 1.5x2m square”. It’s 
been very useful, he says, 
in transitioning from his 
Saturday morning online 
classes, and off ering a more 
in-depth look at ballroom 
and Latin “from Pre-Bronze 
right up to Gold standard”.

Sadly, we’ve had to 
say goodbye to most 

of this year’s same-sex 
competition calendar; at the 

time of writing, Pete’s own 
UK Equality Open looks 
unlikely to go ahead as 
scheduled in 2020. Another 
casualty is the ESSDA 
European Championships 
in Dusseldorf, which “we 
were confi dent were going 
to be hugely successful”. 
However, Pete says they’re 
excited to be working with 
Copenhagen, Nijmegen 
and Bern, which host 
the next three years of 
EuroGames, to see how 
they can incorporate the 
European Championships 
into those events.

This forced stoppage 
has also allowed for 
organisations like the UK 
Same-Sex Dance Council – 
rebranded in February as the 
UK Equality Dance Council 
– to “refl ect upon its mission 
and look to widen its scope 
going forward. While we 
still have same-sex dancing 
in our hearts, we look to a 
much broader agenda of 
striving for couples of any 
gender, binary or non-binary, 
and encouraging more 
opportunities for couples 
of any fabric to be able to 
dance together on the same 
fl oor.” The rebranding 
is the fi rst step in this 
plan to shift the council’s 
focus and “encourage 
everyone to dance together, 
irrespective of gender. 

“We also celebrated a 
successful social media 
campaign early in the year 
with #identifyasadancer 
– highlighting dance 
partnerships from all over 
the world who defl ect from 
their gender and simply 
identify as dancers, leaders 
and followers.” While 
challenges still lie ahead, 
in the dance community 
and beyond, Pete is feeling 
positive about the future. 
“What a year it’s been, but 
excitement is building as we 
anticipate partner dancing in 
our lives again very soon. So, 
keep safe, keep dancing!” ■
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Little did I know the impact 
this would have.” Soon, 
he had “up to 200 people 
joining each week, coming 
to learn the dance for the 
fi rst time, as well as those 
wanting to keep up their 
social dancing online.”

Dancers came “from all 
over the world, and some 
even stayed up late in 
Australia and New Zealand 
to try our gender-free 
approach to dancing. The 
online community went 
from strength to strength, 
and many people found a 
love of dance for the fi rst 
time,” notes Pete. Some of 
those previously hadn’t 
had “the opportunity or 
the courage to try it on 
their own where they lived. 
As my dance school was 
closed at the beginning of 
lockdown, this was also a 
great opportunity to keep 
my students engaged.” The 
enterprise was so successful 
that the organisation Out 
in Hong Kong, which was 
already trying to build 
community awareness for 
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