
M ost dance 
competitions have 
been cancelled 

because of the pandemic, 
but not the Pink Jukebox 
Trophy (PJT): its plucky 
organisers are holding the 
event online instead. When 
Ralf Schiller, Jacky Logan 
and Charles Chan met at 
Bishopsgate Institute this 
summer to create their dance 
tuition films, talk turned to 
the PJT, and Ralf had – in 
hindsight – a genius idea. 
“The prospect of bringing 
hundreds of competitors 
and spectators together 
at the Rivoli Ballroom in 
February 2021 seemed 
questionable even then,” 
recalls Charles. “Many of 
our dancers travel from all 
corners of the world for a 
whole weekend of events.” 
So, instead of announcing 
a live competition that 
might then be postponed, or 
cancelled, they came up with 
a new format, which “would 
still motivate and connect 
our dancing friends”.

The result is an online 
PJT, where competitors 
submit videos of dance 
routines for judging, and the 
top three in each category 
are revealed at the Results 
Party on February 21. The 
team consulted Vernon 
Kemp, “who has a long 
involvement with dance 
tournaments,” explains 
Charles, “and Francesca 
Canty, the executive director 
of the ever-welcoming 
Bishopsgate Institute.” It 
took a while to work out 
the logistics. “We realised it 
would be impractical to have 
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classification rounds, or fit in 
all our classes and dances.” 
The solution? Having three 
levels: “Introductory for 
the Starter/D class dancers; 
Intermediate for the C to 
B dancers; and Advanced 
for the Championship level 
dancers who usually aim 
for the B to A classes. We 
picked the dances to suit 
the levels, and hopefully 
facilitate the judging, plus 
ensuring we’d have a varied, 
entertaining competition 
for our virtual audience.”

The organisers 
thoughtfully provided 
an option for those who 
aren’t able to dance with a 
partner at the moment: solo 
categories. “As per our ethos 
of freedom and equality, 
the Solo dances can be 
choreographed with Leader 
or Follower steps, or both, 
to showcase the entrant’s 
proficiency,” notes Charles. 

Additionally, the rules 
explain that a competitor can 
enter as the gender of their 
identification in a maximum 
of four categories, and non-
binary competitors can enter 
in either men’s or women’s, 
as long as their chosen 
dance-category gender 
is consistent throughout. 
The PJT, says Charles, 
“always endeavours to be 
as inclusive as possible, 
and we consulted our non-
binary friends regarding 
the wording to make sure 
they would feel welcome. 
It’s very important for 
events such as ours to 
keep evolving with the 
times and be sensitive.”

Although the usual 
spectacular dancewear isn’t 
a requirement, he adds, 
“we hope our dancers will 
make an effort to look their 
glamorous best – we all 
need an excuse to dress up 

and have fun, now more 
than ever.” As for the entry 
videos, Charles stresses that 
this is “a dance competition, 
not a competition for 
filming dance”. Vernon, 
who has experience with 
virtual entries from the 
Dance Proms at the Royal 
Albert Hall, advises that 
entrants use a fixed camera 
that shows the full couple 
or dancer most of the time, 
with good lighting on, 
not behind, them, and no 
editing. Having an outfit 
that stands out from the 
background will help, and 
either portrait or landscape 
framing is fine, depending 
on your step-up. “A vertical 
film of a compact routine 
executed with beautiful 
technique on a kitchen 
floor would be equally 
impressive as someone 
who has access to a much 
bigger room,” emphasises 
Charles. “Just view your film 
and ask yourself whether 
another person could judge 
the quality of the dancing 
from what they can see.” To 
make it easy, the submission 
formats are popular ones – 
mp4 or mov, uploaded to 
Dropbox – which work with 
phones or simple cameras. 
If anyone runs into trouble, 
“we’ll certainly do our 
best to provide assistance,” 
confirms Charles.

He’s hoping this digital 
PJT will “bring together 
all our regular friends, and 
also open the competition 
to dancers who, for 
whatever reason, are not 
normally able to travel to 
London”. Likewise, this 
could be an opportunity to 
bring in new adjudicators; 
they’ll be judging the 
films individually, like in a 
normal dance competition. 
As for the Results Party, 
that will be held at the 
Great Hall of Bishopsgate 
Institute for competitors 
and spectators – over Zoom 
and, safety measures and 
rules permitting, on the 
real dance floor too. It’ll be 
a mix of music, dancing, 
celebratory performances, 
short talks and interviews, 
“plus breakout rooms for 
everyone to catch up,” says 
Charles, who notes they’ve 
been learning and perfecting 
the format from the monthly 
Pink Jukebox Live events 
held since August.

The PJT team are proud 
that it’s going ahead. If any 
other competitions want to 
follow suit, they’re happy to 
assist with their experience, 
but, crucially, the PJT “has 
always been more than 
a competition,” explains 
Charles. “It’s bringing 
together an international 
community who connect 
through same-sex dancing, 
many with decades of 
friendship behind them. 
We’re just happy to facilitate 
such an event again, albeit 
in an unusual way.” ■
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